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International Seminar

The fabric of the city, 
thinking in analogies 
and metaphors

Like hardly any other city, 
Venice can be read as a place 
of longing and thus at the same 
time as a symbol for the life and 
death of our cities (cf. Thomas 
Mann‘s novella „Death in Ven-
ice“ from 1911).
We  want  to  analyse Venice  
as  a  special  case  in  histo-
ry  and  at  the  same  time  as  
a  style-defining city typology. 
This takes place without a direct 
encounter with the place itself, 
this form  of  placeless  analysis  
increases  the utopian  moment  
(utopia = placelessness),  so  that 
Venice experiences an increase 
in its form as a place of longing.                                     

We do not primarily capture 
Venice through functional pa-
rameters. Because what defines 
a  city  can not  be described in 
a  completely  functional  way. 
It  is  the  simultanity  of  many 
relevant and often contradict-
ing aspects. Aspects that affect 
us aesthetically, aspects such as 
moods, atmospheres and breaks 
that are inscribed in our cities. 
Stories and events of the past, 
but also expectations of the 
future, shape the city both in its 
physical form and in its psycho-
logical appearance.
In  preparation  for  our  design  

task  for  La  Regla,  Habana,  as  
part  of  the  Caribbean  Winter 
School 2021, we are looking for 
an analysis tool that does justice 
to the contradictions of the city.

Tools we want to use are in-
spired by the works of Oswald 
Matthias Ungers‘ technique of 
the „morphological approach“ 
to the city (cf. exhibition „MAN 
transFORMS“, New York 
1976,“City Metaphors“) and the 
unfinished “Mnemosyne Atlas” 
started by Aby Warburg in 1927.                                         

We  are  particularly  interested 
in analysing the relationships 
in the city that are not clearly 
measurable  and  making  them  
representable. In  morphological  
structural studies we want to 
use „soft“ analytical tools  such 
as private photographs, novels, 
historical and contemporary 
paintings,  plans, drawings and 
sketches to show the allegories 
and metaphors in the fabric of 
the city.                                                                           
The aim of this form of analysis 
is to broaden our access to the 
city and to sensitize us to new-
topics, which we would like to 
call „aesthetics of the social“.

Prof. Jens Ludloff

Introduction



76

Venice is a city of many faces 
and contrasts. To start from a 
joint point of view we begin the
seminar by refreshing and ex-
panding our knowledge about 
the city. Therefore, you will hold 
brief lectures, either one-by-one 
or in groups of two, to your fel-
low students on various topics 
referring to Venice, e.g. histori-
cal development, topographic
conditions & urban structure, 
infrastructure & care, housing & 
tourism, economy & culture
and architecture & culture.

Following student expert groups 
will be formed according to 
the three topics Aby Warburg‘s 
Mnemosyne Atlas, Ungers‘ City 
metaphors and stereography, 
which will provide the
basis for your analysis projects.
Different expert lectures will 
accompany your work to give 
independent input.

Main task of the seminar is to 
analyse a specific place in Ve-
nice, either one-by-one or in
groups of two depending on the 
seminar group size.
The analysing process is sub-
divided in three different tasks 
which build on each other.

The first exercise is to create a 
moodboard, the second to deter-
mine image pairs and the
third to transform these into 
stereographic pictures.

The final delivery will include 
the outcomes of the three exer-
cises, their documentation
within the given format and a 
written elaboration to explain 
the intellectual background.

1. Exercise: 
Moodboard

First step to approach our ana-
lysis objectivs is to collect data. 
As our goal is to reach beyond 
just the hard facts, we are fo-
cusing on soft research criteria. 
Aspects such as moods, atmo-
spheres and breaks, the stories 
and events of the past which 
shape the appearance and image 
of a city, but also expectations 
of the future are what we are 
interested in. 
Therefore we need to exploit 
„uncommon“ sources. As there 
is a broad discussion and con-
frontation with Venice in diffe-
rent medias, e.g. literature, art, 
music, film or photography
etc., there is a big pool of data 
to refer to. We encourage you to 
open your mind, think outside 
of the box to find new sources 
that
enable you to capture a place 
from a new point of view.

2. Exercise: 
Image Pairs

What can be read off an atmo-
sphere or an emotional associa-

tion that a place triggers in us?
How can we display, map and 
transport these impressions as 
designers?
Orientation to answer this kind 
of question provides the project 
Morphologie: city metaphores
by O.M. Ungers was part of the 
exhibition ManTransforms in 
1976.
With each of his morphologies 
Ungers compares between city 
floorplan and an everyday
motif, which are brought to-
gether by a term. This results 
in interesting dialogues and 
creative ways of thinking which 
broaden the horizon of interpre-
tation.
Like Ungers, architects often 
use metaphors and analogies 
when it comes to explain their
ideas, which we want yout to do 
in a second step which builds up 
on the first exercise.

3. Exercise:
Stereographic Images

The final step is to reformulate 
the tools you have become ac-
quainted with and have disco-
vered during the seminar into a 
contemporary application.
Therefore ,we want you to go 
one step further and try to refor-
mulate Ungers‘ 2D presentation
technique into 3D-impressions. 
You will transform each of your 
image pairs into one
stereographic picture by editing 

them with photoshop or an app, 
e.g. the StereoPhotoMaker,
which can be downloaded for 
free online.
During that process, intensify 
the presentation of the message 
or impression you have
worked out in the two exerci-
ses before. Be curious to create 
something new to show off
your intentions. In a common 
discussion following each of 
your final presentations we will
discover which new ways of 
thinking and interpretation will 
reveal itselves.

> Notice: 
3D-glasses are required to view 
and understand most of the fol-
lowing images.

Tasks 
and exercises

Seminar meeting with 3D-glasses

The campi chosen as analysis objects
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01 Campo di Arsenale
Qingwen Jia, Larisa Elena Simion, Alexandros Tsalkitzidis

Content / Objectif

Ingresso all’Acqua, de.wikipedia.org/wiki/Arsenal_(Venedig), 25.01.2021

aerial view of the Campo di Arsenale, italianostra.org/wp-content/uploads/arsenale-venezia.jpg, 25.01.2021

Text: L. Simion, Q. Jia, A. Tsalkitzidis, University of Stuttgart

Campo di Arsenale occupies almost a fifth of the city, representing the 
gigantic shipyard where the Venetian Republic built the foundations 
of its naval power from 1104 until 1797. Today, the Arsenale is used as 
a training location for the Italian Navy and has become a major venue 
for the Venice Biennale.

It is believed that Campo di Arsenale was founded around 1104, 
during Venice’s republican era. Around 1200, during its Golden Age, it 
became the largest production center in Europe, representig a model 
for marine arsenals on the continent. It supported the naval power of 
Venice. As the Venetian Republic declined, so did the Arsenale. 
In 1797, the Republic ended, as did the production in the Arsenale. 
Over the next 70 years, Venice fell in turn in the hands of the French 
and the Austrians, who plundered the Arsenale before carrying out 
major renovation works. In 1866, the Italian military navy regained 
possession of the shipyard.
 
In April 1893 the Venetian City Council passed a resolution to set up 
a biennial exhibition of Italian Art. The first Biennale, “I Esposizione 
Internazionale d’Arte della Città di Venezia” was opened in 1895. It 
immediately became one of the most important art exhibitions in the 
world - a prestige which is maintained for the ability to anticipate 
new trends in art and, at the same time, to present works and artists 
of every period under renewed perspectives. Countless Masters have 
been invited to present their works at the International Art Exhibition; 
important critics and art historians curated the main exhibitions and 
the National Pavilions; a long list of central figures in the history of 
20th-century art contributed to generate and develop the “pluralism of 
voices” which has characterized La Biennale di Venezia since its birth.
 
Through our work, we tried to illustrate the essential parts of Cam-
po di Arsenale using innovative methods of analysis. We added our 
own artistical sense to the connotations behind key elements that give 
meaning to this campo. Through this process, the viewer can experi-
ence a closeness to the places presented, without having visited the 
Campo di Arsenale physically.

Moodboard

moodboard, Campo di Arsenale

"Quale nell’arzana de’ Viniziani
bolle l’inverno la tenace pece

a rimpalmare i legni lor non sani
chè navigar non ponno; – in quella vece

chi fa suo legno novo e chi ristoppa
le coste a quel che più viaggi fece."

Dante Alighieri (1265–1321) in "Inferno" 

-> describes the hectic business of the Campo

Architectural Biennale, 2018

Houses, 30mm film, 2018

Locals discussing on the street, 2018

Campo di Arsenale

Biennale 2019
PEOPLE’S REPUBLIC OF CHINA
‘Re’ is a frequently applied prefix in the English language, and this word is pronounced the same
way in the Chinese language: ‘Rui’, which indicates wisdom. To create and evolve an experience
field that could really evoke viewers to think, the programme has abandoned the idea of

planning the pavilion into a regular exhibition of showing ‘art itself ’. Instead, it takes the pavilion
as a communication system, in the hope that through the construction of the exhibition
management system, it will integrate artificial intelligence, new media, and the traditional logic
of the Chinese art, intersect the parallel world, the virtual and reality, and hence create a
multidimensional experience beyond time and space. In the specific presentation of the
contents, the programme selects four characteristic Chinese artists, Chen Qi, Fei Jun, Geng Xue,
and He Xiangyu in terms of creation themes and thinking logic.

 https://izi.travel/en/3296-all-pavilion…

UNITED ARAB EMIRATES
This new site-specific, two-channel video installation expands Alghanem’s experimentation with

contemporary Arabic poetry in the language of film. The installation is structured along two
separate narratives, one ‘real’ and the other ‘fictional’, and explores the universal experience of

displacement. Both films are simultaneously projected on the opposite sides of a large
diagonally placed screen while sharing the same soundscape.

The film’s Brechtian conflation of reality and fiction highlights the parallelism between its main
protagonists, and emphasises the dualities underscoring their lives. It questions art’s ability to

meaningfully impact the lives of those whose stories it seeks to tell.

 https://izi.travel/en/3296-all-pavilion…

IRELAND
The Shrinking Universe is an ambitious sculpture exhibition that sees Eva Rothschild moving into
a terrain that is both authoritative and urgent, reflecting the current political crisis. Rothschild’s
use of materials references urban dystrophy; the drifts of discarded objects allude to our
consumer culture and lifestyles that adversely contribute to environmental damage. Graffitied
boulders mimic border and urban defences, insinuating future ruins. This scene is juxtaposed
with references to classical ruins of the past, reminders of utopian ideologies of both the ancient
and modern worlds.

 https://izi.travel/en/3296-all-pavilion…

KOSOVO
Family Album is a video installation by Pristina-based artist Alban Muja which digs deep into
personal and collective memories of the Kosovo War (1998-1999) and questions the role that
images and the media play in constructing and shaping narrative, identity, and history, especially
in times of conflict. Twenty years after the end of the last war to have been fought on European
soil in the 20th century, Muja invites four young adults to ruminate on childhood photos taken of
them by photojournalists that show them fleeing their homes, ones that were subsequently
published in newspapers around the world. The faces on the screen react not so much to history
as it actually happened, but as it was represented.

 https://izi.travel/en/3296-all-
pavilion…

MEXICO
Acts of God speculates about possible differing details and diverging moments in the life of

Christ to generate a non-linear narrative that raises a series of questions: What would happen if
the man who was chosen to redeem humanity had set out to fulfil all the predictions made by

the prophets about his life without being certain that he could accomplish them? What if the
cause and effect relationship were to be deferred? How would these episodes be reorganised?

This work makes it possible to imagine new teachings that could be derived from these parables
if they failed to reveal that which, according to the Bible, had been hidden since the creation of

the world, and if the actors were permitted to exchange bewildered glances, allowing their
subjectivity to enter the different scenarios.

 https://izi.travel/en/3296-all-pavilion…

 theme for 2018 is ‘Freespace’. It is very much about celebrating the ‘generosity of spirit and a
sense of humanity’ of architecture, as well as offering a literal base for concepts — free space

itself.

 https://izi.travel/en/3296-all-pavilion…

REPUBLIC OF SOUTH AFRICA
This exhibition seeks to present a multifaceted visual discourse on social resilience. The title
captures the anti-fragile nature of the spirit of South Africa and the resilience of its people, as
well as its political and economic systems. Dineo Seshee Bopape, Tracey Rose, and Mawande Ka
Zenzile have been specifically selected to craft a vision in which the spirit of the socio-political
moment in South Africa today is not only presented but revealed for its deeply dialogical nature.
The collective practices of the artists engender conversations that can enable ways of thinking
critically about where, as a nation, we have come from, where we are, and where we are going.
The exhibition intends to present the ways in which the artists show resilience and resistance as
correlative.

 https://izi.travel/en/3296-all-pavilion…

SINGAPORE
Drawing upon experimental music and Conceptual art, the exhibition refers to a series of

concerts organised by the Singaporean Ministry of Culture in the 1970s, as Ang’s works form a
counterpoint to state-prescribed and commonly held notions of art and music. The film

Recorder Rewrite features children from diverse backgrounds performing a composition of their
own, based on improvisation and unconventional uses of an instrument. Together with artworks

that engage with various structures and contexts of music-making, the exhibition reveals how
music can be the grounds for ideological contest, capable of accommodating state agendas

while allowing for agency, ambiguity and dissonance.

 https://izi.travel/en/3296-all-pavilion…

Renaissance
music in the

Venetian
Republic

 https://www.youtube.com/watch?v=p_GoVtN…

VENICE GOLDEN LION 2019: SUN &
SEA: MARINA - LITHUANIA PAVILION
Sun & Sea (Marina) is a contemporary
opera-performance by filmmaker and
director Rugilė Barzdžiukaitė, writer
Vaiva Grainytė and artist and
composer Lina Lapelytė. Sun & Sea
(Marina) brings together a cast of
some 20 participants and singers
together for a durational
installation/performance blurring the
edges between fiction and reality and
addressing some of the most pressing
issues of our times. It won the
festival's top award, the Golden Lion.

SNEAK PEEK - BIENNALE ARCHITTETURA 2021
PEOPLE’S REPUBLIC OF CHINA

 https://www.youtube.com/watch?v=ECP8nVE…

VIRTUAL TOUR OF THE 58th INTERNATIONAL ART
EXHIBITION - LA BIENNALE DI VENEZIA IN THE ARSENALE

 https://www.youtube.com/watch?v=UdNtxpK…

 https://www.youtube.com/watch?v=yZJ2ZFm…

The two main venue spaces of the Biennale are the Arsenale and the Giradini. Both venues host a range of
international pavilions.

Campo di
Arsenale

Practically all the Arsenale is the protagonist of the Art Biennale (in odd years) and of the Architecture Biennale (in even years).
Visiting these major events of the Biennale is actually the simplest and most direct way to explore the great Venetian historical

site, without having to book more expensive tours organized between December and April.
.

SALE D'ARMI
The North and South Armaments complex, located in the heart of the Arsenale area in use at the Biennale, is made up of two imposing two-

story buildings, consisting of 3 and 4 areas. The original nucleus of the Sale d'Armi dates back to about 1460, when they were used as a
deposit for the armaments of the Serenissima Republic, as well for representation during the visits of particularly illustrious guests. Some

rooms were in fact decorated with the weapons of the Republic of Venice. Along with the adjacent building of the Artiglierie, the Sale d’Armi
are the symbol of the war power of land and sea of Venice. Access to this sector of the Artiglierie was exclusively through the monumental

gateway attributed to Sanmicheli, built around 1560 to separate this strategic sector from other areas of the Arsenale.

Starting in 2012, in agreement with the Venice Authority, a complex restoration of the Salt Arms that were in a state of advanced structural
degradation was started. This was possible thanks to the availability of public and private funds. Recovery activities are still ongoing. The aim

is to finish work in 2019. The total area of the North and South Sale d'Armi Area is 7,150 square meters, 1,850 and 5,300 square meters
respectively.

The Northern part, overlooking the Darsena Grande, are divided into four areas on two levels (today called A, B, C, D). The overall layout is the
original one, but the prospectuses of each building and the interiors have been restructured at various times and especially in the twentieth

century for functional needs of the Navy. The north and south slopes are rattled on the first floor with large windows and on the ground floor
by large arches reinforced Istrian stone. Portal arches have lion heads at their top. The only access to the upper floors consisted of a single

large staircase in section A, marked by an impressive eighteenth-century portal attributed to architect Filippo Rossi. The challenging
functional restoration that will be completed soon by La Biennale, has brought the space back to his original dimensions, while leaving traces
of various uses in the time. The new technology and security facilities have made space available for both display and show use. Accessibility
to the upper floors was adapted by creating new accesses made up of an outdoor escalator, while inside the portions A and D were designed
two stairs. Completely restored B, C and D sections are home to National Participations (Argentina, Peru, South Africa, Turkey, Mexico, United

Arab Emirates and Singapore), who for years have asked for their own space in the exhibition area of   the Biennale. Part A, broader and
articulated in interior spaces, is primarily intended for Biennale College activities.

The South part is composed of three buildings on two levels, currently called E, F and G that were built after the north area and date back to
the middle of the 17th century. The section were then rebuilt during the eighteenth century, after a fire in 1728. Similarly to the north, they

have main rhythm-covered displays on the upper floor of large windows and on the ground floor by three different access passes, arches, in
Istria stone with a lion's head in the vault. As in the north area, access to the upper floors goes through a single imposing staircase. The

staircase is announced in the prospectus by an Istrian stone portal constructed by the architect Rossi in 1768. The spatial composition of the
three buildings has a different articulation than that of the North part, due to subsequent alterations of the original distributor, as well as the

coverings in latero, allegedely redone in the thirties and forties. It is worth mentioning the peculiarity of the ground floor of the G building,
which has a cruise-like ceiling to protect it from any explosions of salnitro, present in gunpowder which was deposited here. Subsequently,

during the First World War, this space was used as a deposit of torpedoes. Traces of this past are of the large metal portable wardrobes and
the bridge wagons used for handling them. The functional restoration of the southern hall began in 2014 and is expected to be completed in

the coming years. The interventions that have been carried out so far have been aimed at preserving the shells during the degradation phase
and to realize the frames in order to protect the interior.

Scheduled interventions are implemented in stages, to allow the immediate use of the previously restored spaces for the activities to which
they are intended.

ARTIGLERIE
Made up of a one floor
building dating back to
1560, the Artiglierie
occupy a 3.300 square
metres area. They
originally hosted the
Arsenale workshops.
Next to this site, there is
a former warehouse (the
Isolotto) that covers 900
square metres.

GAGGIANDRE
The Gaggiandre, two

magnificent shipyards
built between 1568 and

1573 after some designs
attributed to Jacopo

Sansovino, overlook a
large internal dock.

Beyond the Tese, partly
realised in the 16th

century, is the Giardino
delle Vergini, a

fascinating green area.

Today, the Arsenal has become a
venue for the Venice Biennale , but,

centuries before the Industrial
Revolution, it was the oldest factory

in the world.

CAMPO DI
ARSENALE AS

CENTER OF
VENICE'S NAVAL

POWER

ca. 1200

UNUSED CAMPO DI
ARSENALE IN

DECLINE

ca. 1600

Since 1980 the Arsenale has
become an exhibition site of La

Biennale on the occasion of the 1st
International Architecture

Exhibition. Later on, the same
spaces were used during the Art
Exhibitions for the Open section.

Since 1999, a program for the
enhancement of the area has been
implemented, which has allowed to

open to the public, among other
places: the Teatro alle Tese and the
Teatro Piccolo Arsenale (2000), the
Giardino delle Vergini (2009), and

the Sale d’Armi (2015).

Moreover, parts of the Venetian
Arsenal complex have also been
modernized and repurposed to

serve as the operations center for
Venice's MOSE Project, a flood

defense system intended to
protect the Venetian Lagoon from

tidal flooding.

There is also the Museo Storico
Navale, a naval history museum,
which is located in the Castello

district of Venice, near the Venetian
Arsenal. The museum was

established by the Regia Marina
(the Italian Royal Navy) in 1919. Its
collections include items relating to
the naval and maritime history of
Venice, and it has a large number
of ship models and weapons on

display.

CAMPO DI
ARSENALE AS

VENUE FOR THE
BIENNALE AND

THE MOSE SYSTEM

ca. 1980

Map - Biennale

FOUNDATION OF
ARSENAL

ca.1104

Construction of the Arsenal began around 1104, during Venice's republican era. It became the largest
industrial complex in Europe before the Industrial Revolution, spanning an area of about 45 hectares (110

acres), or about fifteen percent of Venice. Surrounded by a 2-mile (3.2 km) rampart, laborers and
shipbuilders regularly worked within the Arsenal, building ships that sailed from the city's port. With high

walls shielding the Arsenal from public view and guards protecting its perimeter, different areas of the
Arsenal each produced a particular prefabricated ship part or other maritime implement, such as

munitions, rope, and rigging. These parts could then be assembled into a ship in as little as one day. An
exclusive forest owned by the Arsenal navy, in the Montello hills area of Veneto, provided the Arsenal's

wood supply.

The Arsenal produced the majority of Venice's maritime trading vessels, which generated much of the
city's economic wealth and power, lasting until the fall of the Venetian Republic to Napoleon in 1797. It is

located in the Castello district of Venice, and it is now owned by the state.

"As in the Arsenal of the Venetians
Boils in winter the tenacious pitch

To smear their unsound vessels over again
For sail they cannot; and instead thereof

One makes his vessel new, and one recaulks
The ribs of that which many a voyage has made

One hammers at the prow, one at the stern
This one makes oars and that one cordage twists
Another mends the mainsail and the mizzen…"

Dante Alighieri (1265–1321) in "Inferno"

-> describes the hectic business of the Campo

One revolutionary aspect of the Arsenal was its employment of the moving assembly line. The galleys,
through the use of a canal, were moved along during their stages of construction, allowing them to be

brought to the materials and workers, instead of the materials and workers going to the galley itself. This
assembly approach was repeated in the rest of the world only starting from the early 20th century when

Henry Ford began using the modern assembly line.

In 1593, Galileo became a consultant to the Arsenal, advising military engineers
and instrument makers and helping to solve shipbuilders' problems, many of

them relating to matters of ballistics. He was also responsible for creating some
major innovations in the production and logistics of the Arsenal. As a result of his

interactions with the Arsenal, Galileo published a book later in his life addressing a
new field of modern science, that concerned with the strength and resistance of

materials. This science largely saw its roots in the knowledge of the shipwrights of
the Venetian Arsenal. It is also supposed that Galileo's initial visits to the Arsenal

were as a result of his initiative to further investigate Aristotle's questions
concerning shipbuilding and navigation, found in the Mechanical Questions of

Aristotle. As a result of these investigations, which were pursued by observing the
work of the shipwrights, Galileo was asked to help in resolving a specific problem

with the rowing units of the galleys. As a result of his study of Aristotle, and in
particular Question 4 regarding the propulsion of ships by oar, Galileo was able to

produce a response to this question and ended up becoming a major source of
information for the shipbuilders of the Arsenal concerning matters of rowing,

instruments, and ballistics.

Timeline of the Venice Biennale of Architecture with each year's title

In 1104, Doge Ordelafo Faliero
decided that Venice needed a

shipyard to reinforce the city’s sea
power and created the Venetian

Arsenal.

WHO 
founded 

the 
Campo 

di 
Arsenale

?

After years of disuse and neglect, parts of the Venetian Arsenal complex have also
been modernized and repurposed to serve as the operations center for Venice's

MOSE Project, a flood defense system intended to protect the Venetian Lagoon from
tidal flooding.

Since 2011, the MOSE control centre and management functions for the lagoon
system have been located in the Venice Arsenal, symbol of the former trading and

military might of the historic Serenissima or "Serene Republic". Numerous historical
buildings, in a state of decay and abandonment for decades, have already been

restored and reorganization of the area is underway to accommodate these new
activities. Restoration has enabled a heritage of extraordinary historical and

architectural value to be safeguarded and allowed buildings to be recovered and re-
utilised. As home to MOSE management and control the arsenal will receive a new

lease of life after years of abandonment, allowing its renaissance as a place of
innovation and production, with important economic repercussions for the city and

local area.

Many historic arsenal buildings were restored and new infrastructure was constructed
to accommodate the new functions.

In the control centre, key decisions will be taken on raising and lowering the mobile
barriers according to measurements made by tide gauges positioned in front of the

lagoon inlets to record the rising tide in real time. The command to raise the gate will
be given when water reaches the level established by the procedure to begin the
manoeuvre and guarantee that the water level in the lagoon does not exceed the

requisite safe level.

MOSE Project

The area of the Arsenal where maintenance of Mose and
management of the lagoon system will be located.

before renovation after renovation

THE BRAIN OF THE MOSE
Through the Consorzio Venezia Nuova, the Provveditorato
Interregionale per le Opere Pubbliche del Triveneto is carrying
out a complex programme of work in the north area of the
Venice Arsenal to recover the buildings and functionally
reorganize the area. Interventions in the North Arsenal are
included among the measures to safeguard Venice and the
lagoon which have been delegated to the State.
Thanks to the Mose, pioneering skills, instruments and
technologies in sea defence and environmental protection will
be concentrated in this area which for centuries expressed the
great sea-going tradition of Venice until its decline in the
1900s. In some of the restored buildings there are home of
Consorzio Venezia Nuova. Here, activities of environmental
management will be accommodate (integrated monitoring,
acquisition and analysis of data on the ecosystem, operational
control of the Mose barriers, etc.) In the dry docks area will
take place the activities for the maintenance of the Mose
gates, of other components of the system and of service
vessels. For the North Arsenal, the new activities, for which the
spaces are currently being prepared, represent a real
opportunity for development in connection with the Mose and
sea defence and environmental protection in general. The
Arsenal is now becoming a centre for research and
production, technological excellence and innovation, creating
high levels of specialised employment.

As time went by, the Arsenale kept losing its military
importance, becoming a more commerce-related
site. Between 1876 and 1909, the last significant

extension intervention was made, the new
structures between the Darsena Nuova and

Nuovissima.

Naval history museum "Museo storico navale"
The Ships Pavilion, now housing a detached section of the
Venice Naval Historical Museum collection of historic ships,
consists of three serially arranged units, and of a fourth
one, of similar size, orthogonal to the first ones. The
building was built in the mid-sixteenth Century as an oars
workshop and storage facility. Shortly after its completion
in 1577, it was temporarily adapted to house the Great
Council, the main government body of the city, following
the disastrous fire that had destroyed much of the Palazzo
Ducale, making it useless for a long time. The rooms
basically retained their function of specialized workshop for
the production of oars, supported by a blacksmith
workshop and storage spaces, until the mid-nineteenth
Century.  

Following the reorganization of the Arsenal started after
1866, when Venice was annexed to the Kingdom of Italy,
the premises were used as storehouses and workshops by
the Military Engineers. In this period the roofing was
restored, with the introduction of an interesting
bidirectional system of iron ties which integrated the
wooden roof trusses. 

Since 1980, the area of the oars workshops has been
known by the name of “Ships Pavilion”. It houses vessels of
great historical importance as an annex of the museum.

The Museo Storico Navale is a naval history museum located in the Castello district of
Venice, near the Venetian Arsenal. The museum was established by the Regia Marina
(the Italian Royal Navy) in 1919. Its collections include items relating to the naval and

maritime history of Venice, and it has a large number of ship models and weapons on
display.

The museum documents the history of seafaring in general and that of the naval
forces of the Republic of Venice and Italy in particular. On five floors, 42 exhibition

rooms covering an area of about 4000 square metres display numerous ship models,
reconstructions, weapons, uniforms, flags, nautical charts and other memorabilia in

42 exhibition rooms. On the top floor there is, among other things, an exhibition area
dedicated to the Swedish Navy. The former arsenal houses the Padiglione delle Navi, a

large collection of original vehicles and large equipment (gondolas, cargo vehicles,
pleasure boats). From there you can get a good view of the grounds of the Arsenal,
which still belongs to the Navy. This includes the hall that housed the Venetian state

ship Bucintoro. The museum also includes the church of San Biagio, where the mortal
remains of the Venetian admiral Angelo Emo are kept.

The model of a galley is based on the archaeological finds from the San Marco Lagoon
in Bocca Lama.

The origins of the museum lie in a collection of ship models, which began at the end of
the 17th century (La Casa dei Modelli), and in a collection of weapons once housed in
the Doge's Palace (Sale dell'armar). Both collections were plundered by the French in
December 1797 during the Napoleonic occupation. What remained of them was later

gathered together in the Arsenal (Museo dell'Arsenale).

In 1919 the Italian admiral's staff decided to establish a new naval museum in Venice,
which in turn was housed in a building in the Arsenal. The former weapons collection

in the Doge's Palace was also restored. It was also decided to reestablish the Naval
Museum in La Spezia (Museo tecnico navale), which together with the Naval Museum
in Venice officially represents Italian naval history. The foundation was completed in

the same year.

In 1964 the museum moved into the present museum building on Campo San Biagio.
It is a former granary which was used to supply the Venetian galley fleet with bread

and ship's biscuits.

Museo storico navale

 https://www.visitmuve.it/en/museums/nav…

 https://www.mosevenezia.eu/?lang=en/

 https://www.labiennale.org/en

 https://www.youtube.com/watch?v=64OHYJn…

It has been said for many years
that Venice is sinking, but a new

study suggests it could be as soon
as 2100. A recent climate change
study has warned that Venice will

be underwater by 2100 if the
acceleration of global warming is
not curbed. This is because the

Mediterranean Sea is expected to
rise by up to 140 centimetres (over
four feet) in the next century. Our

oceans and seas continue to
expand as a result of increased
concentrations of greenhouse

gasses raising the temperature of
the earth’s atmosphere.

Therefore, there exist many
possible scenarios, utopian as well
as dystopian, for Venice`s future.
Some of them are showed here,

some are realting to the future of
the Campo di Arsenale in Venice.

WHAT ELSE TO
COME?

today

modern reuse possible future scenariosdeclinegolden agefoundation

impressions of the Biennale exhibtions

Venice Biennale of Architecture

Network of Venetian arsenals
Venice built an arsenal in Corfu, Greece, as part of a
network of Venetian arsenals, serving primarily the
purpose of repair, and naval stations in Greece,
including shipyards in the Aegean Sea, Epirus, the
Peloponnese and the Kingdom of Candia (modern
Crete). Aside from Corfu, such locations in Greece
included Methoni, Koroni, Chalkis, Preveza, Chania and
Heraklion.

The arsenal at Gouvia in Corfu was supposed to be used
for ship repairs during the winter after the two fleets
stationed on the island had returned from their yearly
campaign during peacetime. The arsenal was also used
as storage for the Venetian ships. However, the Venetian
Senate, in order to protect the operations of its own
arsenal in Venice, chose to limit the kind of repair
activities undertaken at the Corfu arsenal. Consequently,
the shipyard operations at Gouvia were restricted to
basic maintenance such as cleaning and caulking, and
many captains instead of repairing their damaged ships
at the arsenal chose to sink them. As time went on, the
number of ships being serviced at the location declined.

The Republic of Venice in the 15th–16th centuries

Piraeus
Lion

The Piraeus Lion is one of four lion statues on display at the Venetian Arsenal, where it was displayed as a symbol of Venice's
patron saint, Saint Mark.

It was originally located in Piraeus, the harbour of Athens. It was looted by Venetian naval commander Francesco Morosini in
1687 as plunder taken in the Great Turkish War against the Ottoman Empire, during which the Venetians captured Athens and
Morosini's cannons caused damage to the Parthenon that was matched only by his subsequent sack of the city. Copies of the
statue can also be seen at the Piraeus Archaeological Museum and the Swedish Museum of National Antiquities in Stockholm.

The lion was originally sculpted in about 360 BC, and became a famous landmark in Piraeus, Athens, having stood there since
the 1st or 2nd century AD. Its prominence was such that the port eventually became referred to in Italian as Porto Leone
("Lion Port") as the port's original name ceased to be used. It is depicted in a sitting pose, with a hollow throat and the mark of
a pipe (now lost) running down its back; this suggests that it was at some point used as a fountain. This is consistent with the
description of the statue from the 1670s, which said that water flowed from the lion's mouth into a cistern at its feet.

The statue, which is made of white marble and stands some 3 m (9 ft.) high, is particularly noteworthy for having been in, the
second half of the 11th century, inscribed by Scandinavians who carved two lengthy runic inscriptions into the shoulders and
flanks of the lion. The runes are carved in the shape of an elaborate lindworm dragon-headed scroll, in much the same style
as on runestones in Scandinavia. The Swedes who carved the runes on the lion were almost certainly Varangians, mercenaries
in the service of the Byzantine (Eastern Roman) Emperor.

The inscriptions were not recognised as runes until the Swedish
diplomat Johan David Åkerblad identified them at the end of the
18th century. They are in the shape of a lindworm (a flightless
dragon with serpentine body and two or no legs) and were first
translated in the mid-19th century by Carl Christian Rafn, the
Secretary of the Kongelige Nordiske Oldskrift-Selskab (Royal
Society of Nordic Antiquaries). The inscriptions are heavily eroded
due to weathering and air pollution in Venice, making many of the
individual runes barely legible. This has required translators to
reconstruct some of the runes, filling in the blanks to determine
what words they represented.

There have been several attempts to decipher and translate the
text. Below follow Rafn's early attempt (1854) and Eric Brate's
attempt (1914), which is considered to be the most successful one.

1. Rafn's attempt is as follows, with the legible letters shown in bold and the reconstructed ones unbolded:

Right side of the lion:

ASMUDR : HJU : RUNAR : ÞISAR : ÞAIR : ISKIR : AUK: ÞURLIFR : ÞURÞR : AUK : IVAR : AT : BON : HARADS : HAFA : ÞUAT : GRIKIAR :
UF : HUGSAÞU : AUK : BANAÞU :
Asmund cut these runes with Asgeir and Thorleif, Thord and Ivar, at the request of Harold the Tall, though the Greeks
considered about and forbade it.

Left side of the lion:

HAKUN : VAN: ÞIR : ULFR : AUK : ASMUDR : AUK : AURN : HAFN : ÞESA : ÞIR : MEN : LAGÞU : A : UK : HARADR : HAFI : UF IABUTA :
UPRARSTAR : VEGNA : GRIKIAÞIÞS : VARÞ : DALKR : NAUÞUGR : I : FIARI : LAÞUM : EGIL : VAR : I : FARU : MIÞ : RAGNARR : TIL :
RUMANIU . . . . AUK : ARMENIU :
Hakon with Ulf and Asmund and Örn conquered this port. These men and Harold Hafi imposed a heavy fine on account of the
revolt of the Greek people. Dalk is detained captive in far lands. Egil is gone on an expedition with Ragnar into Romania and
Armenia.

Some have tried to trace Harald Hardrada's name on the inscription, but the time it was carved does not coincide with his time
in the service of the emperor.

2. Erik Brate's interpretation from 1914
is considered to be the most successful
one.

hiuku þir hilfninks milum
hna en i hafn þesi þir min
eoku runar at haursa bunta
kuþan a uah
riþu suiar þita linu
fur raþum kul uan farin
-
tri(n)kiar ristu runar
[a rikan strin]k hiuku
þair isk[il-] [þu]rlifr
-
litu auka ui[i þir a]
roþrslanti b[yku] -
a sun iuk runar þisar.
ufr uk - li st[intu]
a[t haursa]
kul] uan farn

They cut him down in the midst of his
forces. But in the harbor the men cut
runes by the sea in memory of Horsi, a
good warrior.
The Swedes set this on the lion.
He went his way with good counsel,
gold he won in his travels.

The warriors cut runes,
hewed them in an ornamental scroll.
Æskell (Áskell) [and others] and
Þorlæifʀ (Þorleifr)

had them well cut, they who lived
in Roslagen. [N. N.] son of [N. N.]
cut these runes.
Ulfʀ (Úlfr) and [N. N.] colored them
in memory of Horsi.
He won gold in his travels.

Centro Culturale

Venice is surrounded by water and the Laguna Veneta on the northern Mediterranean coast of Italy.
The theme of enclosure is very much to the fore in Venice, as the space on the island is limited.
This is probably also the reason why Venice's Arsenal was the first form of industrial production - here in shipbuilding.
This island city lives from precise organisation in its remoteness and limited space.
Traffic space, neighbourhoods, functions, public and private spheres must be planned in a minimalist way.
Quality ensembles and sequences of squares, alleys, various types of buildings, gardens and canals are characteristic of this city. This
design is based precisely on this system.
The Arsenal once symbolised life in Venice and is to be continued.
The enclosing wall of the Arsenal is equivalent to the enclosing water of the city or the walls around the gardens in Venice.
The design of the cultural centre as an extension of the Biennale sees the existing walls of the histor. The design of the cultural centre
as an extension of the Biennale sees the existing walls of the historic halls of the building area in the same way as an enclosing
element, - in which the various functions are organised and through which paths flow.
Different types of buildings, which are to be perceived as different characters, find their place and function in a very confined space.
Along the traffic routes between the buildings, open spaces accumulate, -even they differ in their function and atmosphere.
The three types of buildings in the existing building stock have the following functional affiliations:
The higher tower is mainly used for gastronomy, and also houses a library and office space. The gastronomy on the ground floor has
the possibility to use the campo, the palm garden or the pontoon terrace. The bar on the top floor offers a wide view over Venice and
the lagoon.
The lower, wide building with the representative entrance to the Campo includes the auditorium with cloakroom and backstage area.
During the breaks between lectures or performances, the audience has the opportunity to spend time in the adjacent palm garden.
The long bar, which extends across the entire width of the two large existing halls, is assigned to the three adjacent smaller existing
halls.
These three halls are spatially interconnected and remain unaffected, thus providing a flexible exhibition space.
All the necessary functions associated with the exhibition are located in the bar - such as offices for management, storage and
archives, technology, a museum shop with cloakroom at the entrance to the exhibition halls, security. On the upper floors there are
loft-like seminar rooms, some with a view into the exhibition area. These can also be used for events.

 https://www.baunetz.de/campus-masters/A…

Katharina von Cieminski / Leibniz Universität Hannover

The Arsenal supported the naval power of Venice. As the Venetian
Republic declined, so did the Arsenal. With the fall of Venice to Napoleon
in 1797, the Republic ended, as did the production in the Arsenal.
Nowadays the Arsenal is used as a training location for the Italian Navy,
and annually for the Venice Biennale.

In 1797, the Republic of Venice was conquered by Napoleon Bonaparte.
Over the next 70 years, Venice fell in turn in the hands of the French and
the Austrians, who plundered the Arsenal before carrying out major
renovation works.
In 1866, the Italian military navy regained possession of the shipyard.

Canaletto's talented student Michele Marieschi painted the arsenal, Venice's 60-acre
armory and site of most Venetian merchant shipbuilding.

Venetian Arsenal, 1724 engraving by Joan Blaeu

The End of the Arsenal

Some of the naval artillery pieces on display

C. Combatti, 1846

Books of Arsenal

a. EARLY DUCAL CAP FROM AN OLD
MOSAIC IN ST MARK
b. DUCAL CAP OF DOGE MORO,
1462-1471, FROM THE PORTRAIT IN
S. GIOBBE

Ship Factory -
a workers village in

the lagoon

The triumphal entrance to the Arsenal of Venice, built between 1692 and 1694, with the lion statues brought by Morosini from the Piraeus.
With the fall of Constantinople (1453) and the subsequent Turkish threat in the Mediterranean, the monumental Porta di Terra (1460), which
alluded to the role of Venice as a bulwark of Christianity, and the two towers that flank the water entrance were erected. It was the first Classical
revival structure built in Venice.
High above the door, there is a statue of Santa Giustina, placed after the victory of the Lepanto battle (1571).
The gate is adorned with eight allegorical statues wich represent: Wealth, Guard, goddess Bellona, Neptune, Mars and Justice; the last two
statues have not been recognized.
As you enter, you are in Command Square. From here you enter to the Historical Library and the Institute of Military Maritime Studies of Venice.
Two lions taken from Greece situated beside it (Morosini's war booty) were added in 1687. One of the lions, known as the Piraeus Lion, is
notable for the runic defacements carved in it by Scandinavian mercenaries hired by Byzantines during the eleventh century.

The inscriptions have been eroded by the weather and air pollution, which have made difficult to read some of his characters. The gaps in the
text were therefore filled by the interpreters through assumptions and inferences about their meaning, based on those remaining legible.

Buildings and water's expansions:

1 - Compartment of Galeazze
2 - " Foundry (Tese at the Nappe)
3 - " of St. Christopher
4 - Tese of Novissima
5 - Area of   Casermette
6 - Area of   Laminations
7 - Porta Nuova Tower
8 - Area of   Submariners
9 - Dry docks and space for
shipbuilding
10 - Darsena of Galeazze
11 - Darsena Vecchia
12 - Darsena Grande
13 - Buildings Gaggiandre
14 - Land Gate
15 - Sheds of the Darsena Grande
16 - Building of Artillery
17 - Building of ropes

Arsenal of Venice 1798
A second map shows the Arsenal in 1798. This one has no ships, and the roofs of all buildings are shown. Overall, it is much less detailed than

the 1797 map.

Abbot Gian Maria Maffioletti created a series of three maps of the Arsenal of Venice right
around the fall of the Venetian Republic, although in all likelihood he did not draw them

himself but arranged for the creation of the maps.

This 18-oar ceremonial Royal Barge was built at the Arsenal in the 1850s and
used for various important events, including transporting King Vittorio

Emanuele in 1866 during his inaugural visit to Venice after the city officially
became part of Italy. The Royal Barge was used for the last time in 1959 when

the body of the recently canonised Pope Pius X was brought back to Venice for a
service in the Basilica di San Marco. His body was then returned to the Basilica

di San Pietro in Rome.

The Beautiful Maps by Abbot
Maffioletti

The master ship builders of seventeenth-century Venice formed part of what was
arguably the greatest manufacturing complex in early modern Europe. As many as

three thousand masters, apprentices, and laborers regularly worked in the city's
enormous shipyards. This is the social history of the men and women who helped
maintain not only the city's dominion over the sea but also its stability and peace.

Drawing on a variety of documents that include nearly a thousand petitions from
the shipbuilders to the Venetian governments as well as on parish records,

inventories, and wills, Robert C. Davis offers a vivid and compelling account of these
early modern workers. He explores their mentality and describes their private and

public worlds (which in some ways, he argues, prefigured the factories and company
towns of a later era). He uncovers the far-reaching social and cultural role played by

women in this industrial community. He shows how the Venetian government
formed its shipbuilders into a militia to maintain public order. And he describes the

often colorful ways in which Venetians dealt with the tensions that role
provoked―including officially sanctioned community fistfights on the city's bridges.

The recent decision by the Italian government to return the Venetian Arsenal to
civilian control has sparked renewed interest in the subject among historians.
Shipbuilders of the Venetian Arsenal offers new evidence on the ways in which

large, state-run manufacturing operations furthered the industrialization process, as
well as on the extent of workers' influence on the social dynamics of the early

modern European city.

Material Flow Overview

Venetian Republic's Arsenale, 1798

Venetian Ships And Shipbuilders Of The Renaissance

overview

The Venetian Arsenal: The History and Legacy of the Weapons Industry that Made Venice the
Mediterranean’s Strongest Naval Power Paperback – Large Print, June 2, 2017

The mystical floating city of Venice has inspired awe for generations, and continues to be one of the
most visited European cities for good reason. Tourists are drawn to the stunning blend of classical,

Gothic, and Renaissance-inspired architecture across the picturesque towns and villages, the
charming open-air markets, the mouthwatering traditional cuisine, and of course, the famous
gondolas drifting down the twinkling blue waters. While these gondolas, along with the time-

honored models of the Venetian vessels docked in the harbors, are one of the city's most defining
landmarks, their beginnings are shrouded in a more obscure part of Venetian history.

To the first settlers of the unpromising, marshy islands of Venice in the 5th century BCE, it appeared
as if any attempt at civilization was doomed to fail. Yet, even with the cards stacked against them,

the artful inhabitants mastered the unlivable terrain and slowly pieced together a society that
would put the small, unassuming city right on the map. In time, the city evolved into the most
powerful maritime empire in all of Europe. And behind this flourishing nautical force was the

interconnected system of shipyards and armories – the legendary Venetian Arsenal.
The Venetian Arsenal: The History and Legacy of the Weapons Industry that Made Venice the

Mediterranean’s Strongest Naval Power dives into the city's origin story, and what led up to the
birth of the shipping and armory complex. It also examines the community of craftsmen, as well as
the arsenal at its zenith, and its inevitable undoing. Along with pictures of important people, places,

and events, you will learn about the Venetian Arsenal like never before.

Shipbuilders of the Venetian Arsenal: Workers and Workplace in the Preindustrial
City;  January 11, 2007

the arsenal in 1797
The map of 1797 is probably the most interesting from a manufacturing point of view. It shows in great details the inner workings of the

Arsenal of Venice. The roofs of most buildings are not shown, so you can see inside the building. Back then, such maps were also a simple
approach to get an overview of the inventory. Hence, pretty much all buildings and areas are labeled, with a detailed legend for each entry

(e.g., 33 Warehouse of softwoods and hickories or 173 Blacksmiths’ workhouse for artillery).

The final map of this series shows the state of the Arsenal after the sacking by the French. Most of the ships are gone, “removed or sunk.” The
arsenal shows damage in many locations, although it is unclear how much artistic liberty was applied here.

impressions of
everyday life

Buildings next to the main gate at the Venetian
Arsenal , 2018

Personal boat, 30mm film, 2018

Galileo
Galilei

Porta Magna

The Arsenale was the largest
production center in Venice during

the pre-industrial era and in full-
time periods it had up to 2,000

workers a day. It was a huge
complex of construction sites

where the Serenissima fleets were
built and, therefore, a symbol of

the economic, political and military
power of the city. At the time of
Venice's golden age, beginning

around the year 1200, it was the
largest production plant in Europe

and a model for other marine
arsenals in Europe.

Maps of Arsenal

the Arsenal occupies almost a fifth
of the city, and is the gigantic
shipyard where the Venetian

Republic built the foundations of
its naval power from 1104 until

1797, being a founding part of the
history of Venice .

 the warning is curt and threatening.In
1571, at the Battle of Lepanto, it was the

ships built here that defeated once and for
all the Turkish fleet that threatened

Europe.

“Victoriæ Navalis Monimentum MDLXXI” 
(Monument to Naval Victory 1571).

artist: Brustoloni, Giovanni Battista
artist dates: Venice, Italy 1712-Venice, Italy 1796

title: The Arsenal and the Campo di Arsenale (a. Canaletto)

For the Arsenale there is not a date
of foundation: the news that wanted
it to be founded in the early twelfth

century, in 1104, by the Doge Faliero
Ordelafo, to the need to give greater

development to the shipbuilding
industry is derived from a false

commemorative medal made   in the
nineteenth century.
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impressions of the Biennale campus

CORDERIE
Stretched on the south side of the Arsenale, built in 1303 and then rebuilt between 1579 and 1585 on a project by Antonio Da
Ponte - the sculptor and architect of the Rialto Bridge - the Corderie were once used to build mooring ropes, cables and ropes

used on ships. The large building (measuring 317 meters in length, 21 in width with a height of 12.10 meters at the eaves) is
characterized by an imposing wooden roofing in the palladium style. Two rows of large columns in masonry (6 Meters of height
for an average diameter of 1 meter) divid the space into three aisles and support two lofts rebuilt in 1916 in reinforced concrete

to replace the original wood. In the nineteenth century the building was divided by masonry fire seals projecting over the roof.
This intervention changed the spectacular original architectural design that presented the whole order of the columns to the

view. La Biennale di Venezia used the Corderie for the first time in 1980 when Paolo Portoghesi set up the Strada Novissima on
the occasion of the 1st International Architecture Exhibition. Subsequently, Corderie's space opens at the International Art

Exhibition with the inauguration of the Open section by Achille Bonito Oliva and Harald Szeemann, dedicated to young artists.
After the restoration carried out by the Venice Authority, the building has been subject to technological adaptation, which made

it a usable location for the International Art Exhibitions and the International Architecture Exhibits, to which it is currently
devoted. The total area is approximately 11,430 square meters, including the lofts of 4,460 square meters overall.
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la Biennale di
Venezia

The Venice Biennale refers to an arts organization
based in Venice and the name of the original and

principal biennial exhibition the organization
presents. The organization changed its name to the
Biennale Foundation in 2009, while the exhibition is
now called the Art Biennale to distinguish it from the
organization and other exhibitions the Foundation

organizes.

The Art Biennale, a contemporary visual art
exhibition and so called because it is held biennially
(in odd-numbered years), is the original biennale on
which others in the world have been modeled. The

Biennale Foundation has a continuous existence
supporting the arts as well as organizing the

following separate events:

The ships of Venice, the true raw
materials of the Republic, were

born here at the Arsenal.

Entering the Arsenal in the months of the Biennale - be it Architecture or Art - the installations will capture you so much that
initially you will not notice the setting of the exhibition. After a couple of rooms, however, among the very attractive

contemporary works of art, you will begin to notice the monumental cylindrical columns that hold the roof of the Corderie; they
have been there since long before your great-great-grandparents were born. Continuing, you will notice the thickness of the
walls, the roof trusses, the ancient windows: all industrial, sure, but all very majestic and robust, clearly designed and built to

challenge history.
You will also notice how the Corderie are not actually separate exhibition halls, but a single very large corridor more than three
hundred meters long. It was so designed because the ropes and hawsers to be used in the navy must be long, and you cannot

join them. Space was needed, and the Republic had enough character and resources to be able to afford it without going on the
cheap

BIENNALE CINEMA 
VENICE INTERNATIONAL FILM FESTIVAL

Marina Tabassum Architects installation of
collected objects, Wisdom of the Land.

PERU
Indios antropófagos is a paradox: a post-conceptual exploration of the fiery sensory impact of

Amazon culture on certain (neo)Baroque horizons in Peruvian art. But that pulsion throbbing in
Christian Bendayán’s work is energised by a critical reconsideration of the Amazon as a

constructed image.
A mise-en-scène thus becomes a mise-en-abîme. An operation announced by the rhetorical

quotation marks in the show’s title: an act of citing that involves the azulejos and the wrought
iron imported from Europe during the rubber boom’s belle époque for the reinvention of Iquitos

as a coquette Iberian city ensconced in the heart of Amazonian darkness. That architectural
cross-gendering is symbolised by the butterfly: an emblem of the ‘natural’ rainforest, but also of

the fantasy associated with transvestite aesthetics. Art sublimated into artifice. And post-
conceptualism fused into the (neo)Baroque.

China's outdoor installation Cloud Village by
Philip F Yuan.

Indonesia's exhibition was amongst the
simplest and most elegant.

Kazuyo Sejima and Ryue Nishizawa of SANAA
perspex installation in the Corderie.

John Wardle's installation Somewhere Other in
the Corderie.

Albania explored the life of Tirana's
urban ground floor, using old doors, in

their installation Zero Space – From
Utopias to Eutopic.

The 'bamboo stalictite' by Vietnamese architects
VTN provided shade by the Arsenale waterside.

Venice 2.0
 http://jdsa.eu/mav/

When looking at a not so distant future, we
have a few certainties: sea level will raise
and global warming will affect climate.
Aqualta is an attempt to describe this
scenario: how to protect the city from the
sea? What if we consider to build a new
edge, a linear city emerging from the water
around Venice: a new frame, and a new
perspective toward Venice to preserve and
enjoy the historical city. How does this city
looks like? It is a long waterfront stretching
in front of Venice: and if the weather is
warmer, why not thinking of it as the
Italian Copacapana, a long beach
submerged by tropical vegetation. A vision
of a vision: the old Venice overlooking over
the bay of Ipanema; from the new town
beaches and houses will have the glorious
backdrop of an unseen Venice!

Exhibited on Venice Biennale 2010

Venice as dying
city

 http://www.cityvisionweb.com/competitio…

sinking Venice
 http://www.cityvisionweb.com/competitio…

With Waters
Rising And Its

Population Falling,
What Is Venice's

Future?
 https://www.npr.org/2019/11/30/78336054…

Growing a "giant
artificial reef"

could stop Venice
sinking

 https://vimeo.com/96792142

 https://adventure.com/future-of-venice-…

“If we allow real
life and traditions
to disappear, then
Venice isn’t dying
just by itself. It’s

dying because we
are killing it.”

Giovanni Leone,
architect

1686-92. Enlargement of the river and the entrance of the Arsenale to facilitate the passage of vessels. Reconstruction of the two thirteenth century towers.
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Text: L. Simion, students of the university of Stuttgart

Locals discussing on the street, Larisa Elena Simion Cine Sky Cinema - One Plus Partnership, © Jiangnan Photography

Projection

The first image is a photograph I took while on a trip to Venice that 
shows an ordinary moment in the life of two residents. For its pair, I 
chose a photograph of the interior of a cinema. I believe it creates the 
same atmosphere. You can feel the space between the observer and 
the people or the screen, but the space where the main focus point is, 
is contracted, much like a poster or an image projected onto a wall. In 

both cases, the image is not part of the main space, of the main reality, 
it feels “otherwordly”, but it is transported and incorporated into the 
main scene. Discovering Venice through its tight, dark alleys that end 
into a canal is exactly like watching a movie: you know it is a space 
that you are not exactly part of, but you feel like you belong anyway.

Image pairs Stereographic Image



13
12

Text: L. Simion, students of the university of Stuttgart

Venice Architectural Biennale Giardini 2016 map Faroe Islands aerial view, Frank Reporter

Nature

The first image shows the map from the Giardini part of the Biennale, 
while its pair depicts two rock formations from the Faroe Islands. 
Venice is not a green city, but Campo di Arsenale distinguishes itself 
from other spaces because of this part of the Biennale exhibition that 
is located in a large garden. The main built space can be viewed as 
a large cliff that dominates the forest-like habitat. Even though the 

main element from the first picture is man-made and the one from the 
second image is  naturally-built, they share the same geometry. This is 
reflected even in the smallest details, as both have a central element at 
the bottom. Inside the Giardini, this green oasis, unique to Venice, even 
the built environment resembles natural elements.

Image pairs Stereographic Image
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Text: Q. Jia, students of the university of Stuttgart

https://www.boote-exclusiv.com/tag/venice-boat-show https://goinswriter.com/best-blogging-advice/

Origination

The “Venice Boat Show” is a new fair in the heart of the lagoon city 
which will open in the Arsenale. The 50,000 square meter pool can hold 
35-meter boats; test drives are planned; over 1,500 linear meters of wa-
ter pontoons are able to accomodate more than 250 boats. This water 
pontoon can be regarded as the starting point for boat and sailing rac-
es. A competition full of possibilities will start here. An athletic com-

petition starts with the runners being positioned in the starting blocks 
of their lane. The parallel lanes mimic the parallel Arsenale pavilions 
behind the water pontoon. These two places represent the beginning, 
fairness, and the unknown origin of everything that attracts people.

Image pairs Stereographic Image
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Text: Q. Jia, student of the university of Stuttgart

https://unsplash.com/ https://unsplash.com/photos/S5MnAEUHiYw

Restriction

This image shows a very common, narrow channel and a white cub-
by boat in Venice. Because of the special geographical conditions of 
Venice, people always need to take small boats through the narrow 
channels, which has caused a lot of inconvenience to the lives of local 
residents, but at the same time, this unique space and visual experi-
ence is also very interesting. Because of the transition from narrow to 

open, people can experience the feeling of sudden enlightenment. The 
second image shows a narrow plank road on the sea. Although people’s 
vision is open and unrestricted, the path is still limited, which means 
that people have only one way to the front. So this pair of pictures 
compares how people experience or feel when they are in a space with 

Image pairs Stereographic Image
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Text: A. Tsalkitzidis, student of the university of Stuttgart

de.wikipedia.org/wiki/Arsenal_(Venedig), 25.01.2021 hardwarezone.com.sg/feature-best-lightsabers-you-can-buy-fun-and-fighting , 25.01.2021

Relation

The Ingresso all’Acqua was used as waterway gate for ships leaving the 
Campo di Arsenale into the Mediterranean, built in 1574. On the one 
hand, it can be deconstructed into the two competing but similiar tow-
ers, standing apart from each other while still being in a relationship. 
The two characters on the second image resemble exactly this ambigu-
ous situation. On the other hand, the bridge establishes a relation and 

links both shores of the canal, depicted by the crossing swords. Taking 
into account the detailed situation of the resembled movie scene, the 
complex familial as well as ideological conditions match the contrasts 
existing in the architecture of the Ingresso all’Acqua: similarity versus 
dissimilarity, harmony versus competition, connectivity versus separa-

Image pairs Stereographic Image
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Stereographic Image

Text: A. Tsalkitzidis, student of the university of Stuttgart

pinterest.de/pin/450852612694365657/?send=true, 25.01.2021 hr-fernsehen.de/sendungen-a-z/mittendrin-flughafen-frankfurt, 25.01.2021

Guidance

The Corderie in the Campo di Arsenale was once used to build moor-
ing ropes, cables and ropes used on ships. Two rows of large columns, 
with a height of six and a diameter of one meter, divide the space into 
three aisles and simulate not only a strong viewing direction but also 
an inevitable walking path. The built environment and thus a build-
ing’s original purpose influence our human behavoiur and thinking 

siginifcantly. Often unconciously, we are being guided on a certain path 
without even having the mental possibilty to loose this way. These huge 
effects of architectural spaces are analogue to the movement of planes 
on an airfield. Air traffic controllers force the planes to obey their in-
tended guidance, assuming the pilot’s control unpreventable.

Image pairs
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02 Campo Ghetto Nuovo

Content / Objectif

Campo di Ghetto Nuovo, https://upload.wikimedia.org/wikipedia/commons/a/af/Campo_di_Ghetto_Nuovo.jpg, 16.03.2021

aerial view of the Campo di Gehtto Nuovo, https://www.culturalheritageonline.com/location-1567_Venetian-Ghetto.php, 16.03.2021

Text: Lonely Planet, https://www.lonelyplanet.com/italy/
venice/attractions/the-ghetto/a/poi-sig/400345/360029, 

The establishment of the Jewish quarter in Venice dates back to the 
16th and 18th centuries. The word “ghetto” comes from it. Citizens of 
Jewish descent had an island where they could live. During the day 
they had permission to move around the city, but during Christian hol-
idays they could not leave the borders of their “ghetto”.

Currently, the former ghetto is still the center of Jewish life in Venice. 
There you can find kosher restaurants, a yeshiva college, a cemetery, a 
store with Judaica, a museum, and five synagogues preserved in their 
original shape.

Although a relatively large number of Judaism lived in the Venetian 
ghetto, they never assimilated enough to create a separate ethnic iden-
tity. One of the synagogues located there was built as a private temple 
for four families. In contrast, the other four were clearly divided in 
ethnic terms: separate for Italian, German, Spanish and Portuguese 
Jews, as well as Levantine Sephardic.

Moodboard

moodboard, Campo di Arsenale

Razija Kruskic, Medina Catovic
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Stereographic Image

Text: L. Simion, students of the university of Stuttgart

https://vsco.co/laurajardine/gallery, 03.02.2021 https://www.boredpanda.com/, 03.02.2021

Bridge

What do we repeat as keywords? We repeat: Venice, canals, bridges, 
connections, methaphors, emotions and memories that one space can 
awaken. So this image pair tries to connect two absolutely different 
perspectives, environments, two different points of view, different ar-
chitectural styles and time of constructing but similar motif. Those are 
also two different memories. Warm and cold, water and sky still have a 

lot in common. Horizon changes but the idea remains. Somewhere in a 
distance everything connects. What we managed to realize throughout 
this research is that CONNECTION is not always as discoverable and 
obvius as a bridge. We have to tend to find connection in the contrast-
ing worlds because that’s where the imagination is born. 

Image pairs
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Stereographic Image

Text: R.Kruskic, M.Catovic, students of the university of Stuttgart

http://bluaubergine.blogspot.com/2016/04/holidays-passover-pesce-en-saor-recipe.html, 14.01.2021 https://theculturetrip.com/asia/japan/articles/tokyos-intriguing-brutalist-architecture/

Capsule

This image pair is important because it describes what was the way 
of constructing vertically in a small area. Those units were as small as 
capsules and we realized that it was only necessary to provide basic 
living space for those who arrived from around the Europe. And that 
is pretty visible on these pictures because of the difference in materi-
alization. As a consequence of the building upgrading in this manner 

it looked like the units are independent so it reminded us of a capsule 
tower in Japan. The question is: Why have we chosen two contrasting 
ideas? We say contrasting because the first one was built as an act of 
urgency and another one is made as an experiment in architecture. 
They both still exist and they both testify the idea of their time.

Image pairs
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Stereographic Image

Text: R.Kruskic, M.Catovic, University of Stuttgart

https://www.wetpaintnyc.com/original-art-paintings-for-sale/standard_products/venice-nostalgia-art https://www.dreamstime.com/photos-images/arcade-dates.html

Gate

 

Image pairs
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Stereographic Image

Text: R.Kruskic, M.Catovic, University of Stuttgart

https://nl.pinterest.com/pin/430164201906252541/ https://unsplash.com/photos/

Porch

Image pairs
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Moodboard

Bildunterschrift/Quelle

03 Piazza San Marco
Carolina Cordeiro, Dominika Mielczarek

Content / Objectif

https://i.pinimg.com/564x/02/db/e2/02dbe269a39144a36ffe0af52f1a7037.jpg

https://i.pinimg.com/564x/16/23/63/16236319fdf684e06bdce89345bb7a44.jpg

Text: C. Cordeiro, D. Mielczarek, students of the university of Stuttgart

Piazza San Marco is the main public square in the heart of Venice.
As the largest square in the city, St Mark’s Square has always been the 
location of important government buildings and other facilities cen-
tral to the goings-on in Venice. The piazza was first laid out in the 9th 
century, in front of the original Basilica di San Marco and the Doge’s 
Palace and Venetian Procuracies. Because of Its location, size, and 
civic importance, the piazza quickly became a central gathering spot 
for Venetians, and vendors immediately began to set up shop on the 
square. The square is at the end of the Grand Canal and the waterfront 
is a delight going eastwards, a wide promenade, where are the water 
bus stops and water taxi jetties. It is also the most popular location for 
taking gondola rides. This charming square forms a wide promenade 
between the Grand Canal and Piazza San Marco, which flows into it 
in front of the basilica. It’s a dramatic approach for visitors — open to 
the sea and bordered on the right by the Palazzo Ducale. On the left 
are the arcades of Libreria Vecchia, backed by the campanile on one 
side and the representative entrance of Basilica di San Marco on the 
other. In the background is the Torre dell Orologio (Clock Tower) and 
the Procuratie. Venice’s two most iconic buildings, St. Mark’s Basilica 
and the Doge’s palace, stand side by side and are architecturally good 
backgrounds for each other. The beauty of Piazza San Marco is largely 
due to the elegant symmetry and harmony of its three sides. The north 
and south sides of Piazza di San Marco are bordered by the Procuratie, 
the former offices of the Procurators, the chief officials of the Repub-
lic. Giving the broad expanse of Piazza San Marco its vertical dimen-
sion is the campanile, the tall brick bell tower for the basilica. It links 
the Piazza and the Piazzetta. The campanile is so tall that it was used 
by approaching ships as a lighthouse to guide them home.
It is the lowest point in Venice; therefore, when there is Acqua Alta 
(really high tide), it is the first place to be flooded. When this happens, 
the authorities place wooden footbridges for the locals and tourists. 
Several times a year, the square is completely flooded. During the Car-
nival, the square becomes a great and colorful stage, filled with glam-
orous figures in masks and costumes. The ceremony that starts Venice 
Carnival is the Flying Angel in which a girl hanging on a steel roper 
flies from the bell tower of San Marco to the stage in the square.
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Stereographic Image

Text: C. Cordeiro, D. Mielczarek, students of the university of Stuttgart

Quelle: https://www.pinterest.at/pin/334392341084169442/
Quelle: https://it.wikipedia.org/wiki/Impressione,_levar_del_sole#/

media/File:Monet_-_Impression,_Sunrise.jpg

Moment

The word moment refers to Impressisionism. An impression is a tem-
porary moment in daily life. In the context of art, impression is said to 
be an extremely moody piece, a way of presentation that causes certain 
emotions in the recipient. We compared one of Monet’s most famous 
paintings to the view of canal grande in sun rising perspective to cap-
ture rich atmospheric effects and a particular moment in time.

Both these pictures transcribe the feelings initiated by a scene rath-
er than simply rendering the details of a particular architecture or 
landscape, to show the act of expressing an individual’s perception of 
nature and moment.

Image pairs
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Stereographic Image

Text: C. Cordeiro, D. Mielczarek, students of the university of Stuttgart

Quelle: https://www.shutterstock.com/video/clip-3078850-venice-italy---november-28-flooded-night Quelle: https://www.pinterest.fr/pin/268527196512576463/

Reflections

In this example, a night photo of Piazza San Marco was juxtaposed 
with Van Gogh’s painting “Starry Night Over the Rhone River”. These 
two pictures present expressive composition is dominated by shinning 
lights reflecting in dark space of water. Starry Night Over the Rhone 
represents a “cheerful” evening of “lovers” at the riverside.
While a romantic meaning may have been seen also at Piazza San Mar-

co where all gold lights from buildings spread in the water. The overall 
meaning and mood of these two juxtaposed pictures show a romantic 
evening at Piazza San Marco in enigmatic and mysterious atmopshere 
without crowds of tourists.

Image pairs
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Stereographic Image

Text: C. Cordeiro, D. Mielczarek, students of the university of Stuttgart

Quelle: https://i.etsystatic.com/13977402/r/il/0f6519/1273933369/
il_570xN.1273933369_dtwm.jpg

Quelle: https://www.farsettiarte.it/photos/auctions/xlarge/77680.
jpg

Allusion

The enigmatic scenery is also presented in italian futuristic paintings 
of Giorgio Di Chirico. The word allusion perfectly describes these two 
compared pictures, because it means the expression designed to call 
something to mind without mentioning it directly. When we look at 
paintings of Chirico, almost in one moment comes to ours minds the 
view of Piazzetta San Marco.

Looking at these two pictures we can strongly notice almost the same 
composition with statues or peoples in central part. We may speculate 
the relationship between the real and the ‘metaphysical’ unreal, Stat-
ues and people co-exist, like the living and the dead.

Image pairs
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Stereographic Image

Text: C. Cordeiro, D. Mielczarek, students of the university of Stuttgart

Quelle: https://upload.wikimedia.org/wikipedia/commons/c/c4/
Venezia_piazza_s.Marco_2.JPG Quelle: shorturl.at/cgC12

Perception

“The atmosphere communicates with our emotional perception, that 
is, the perception that works instinctively and that the human being 
possesses to survive”. - Peter Zumthor. Instinctively, the view from the 
Piazza to the Grand Canal was compared to Louis Kahn’s Salk Insti-
tute of Biological Sciences. In nature, the environment in both spaces is 
distinctive, but the shape of their composition is identical.

The term interpretation causes the spaces with a similar composition, 
but with different atmospheres, to be linked, allowing the use of both 
spaces to be recreated. We can see two separate spaces mashed together 
in this picture, resulting in the development of spaces that do not exist 
but are made possible by our vision.

Image pairs
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Stereographic Image

Text: C. Cordeiro, D. Mielczarek, students of the university of Stuttgart

Quelle: https://www.instagram.com/p/CGnN4k2DjSr/ Quelle: shorturl.at/bmAKV  

Memory

We have overlaid the Doge’s Palace and the Gallaratese quarter of Aldo 
Rossi in Milan in this picture.  In terms of the rhythm and layers of the 
façade, the horizontal trend of the buildings, and the ground floor with 
the gallery, we can quickly realize that there is a similar relation as we 
can see in the photo.

The term memory is characterized as the faculty by which knowledge 
is retained and recalled by the mind. It takes the events of the past to 
the present. The daily composition of the long facade of the palace is 
observed by the storage given by the memory and facade organization 
association.

Image pairs
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Stereographic Image

Text: C. Cordeiro, D. Mielczarek, students of the university of Stuttgart

Quelle: https://fotografaemveneza.com.br/wp-content/up-
loads/2019/11/IMG_4250-3.jpg Quelle: shorturl.at/bowHX  

Greatness

“Greatness is defined as being larger than ordinary size or ability, or 
being higher in degree or importance.” We have the San Marco and 
Taj Mahal Basilicas in India in these pairs of pictures. They both have 
features of architecture that reinforce the principle of symmetry and 
beauty, such as the main faces with similar arches and geometric form.

The interaction of spaces is mostly seen in basic elements, such as their 
water reflection, projecting the grandeur felt in the two buildings. We 
assume that the term excellence refers to the two spaces that are pro-
vided to visitors by both buildings. Both are also known as among the 
world’s most majestic and magnanimous buildings.

Image pairs
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Moodboard

Moodboard

04 Campo Santi Giovanni e Paolo

Content / Objectif

Campo Santi Giovanni e Paolo, Giovanni Antonio Canal, meisterdrucke.com

Campo santi Giovanni e Paolo a Venezia col monumento a Bartolomeo Colleoni, Canaletto, wikipedia.org

Text: K. Bendele, K. Breiter, students of the university of Stuttgart

Campo Santi Giovanni e Paolo is a city square in Venice, located in the 
north of the Sestiere of Castello. 
The campo was one of the earliest paved squares in the city, which is 
not only due to the importance of two buildings that shape the square - 
the Church San Zanipolo and Lombardi’s Scuola Grande di San Marco 
- but also the equestrian monument designed by Andrea del Verrocchio 
for Bartolomeo Colleoni, a military leader in the service of the Repub-
lic of Venice. 

San Zanipolo is a Dominican monastery church. It is the largest (96m 
long, in the nave 28 m wide, 35 m high) and most important sacred 
building of the Venetian Gothic of the 14th and 15th centuries. The 
church is a brick building with decorative elements on the exterior, 
such as the frames of the oculi, the friezes, the wreath-like cornice and 
the high tabernacles on the facade and the portal are all made of Is-
trian stone. Zanipolo was the preferred grave church of the Doges and 
numerous noble families. 

In the 15th century, when the Scuola Grande di Marco was completed, 
a lay brotherhood moved to the wonderfully equipped Scuola. Essen-
tially, the word Scuola does not mean school in the strict sense, but 
it is a name for the guilds and lay brotherhoods with charitable and 
spiritual tasks in Venice at that time. The facade is divided into two 
sections, each with its own entrance portal and is famous for the large 
reliefs made of illusionistic polychrome marble incrustations, which 
are supposed to give the impression of open halls that are flush with  
depth.
Today the first floor of the Scuola Grande di San Marco serves as the 
main entrance of the hospital “Ospedale Civile Santi Giovanni e Paolo 
di Venezia”. 

The other buildings surrounding the square are of minor architectural 
value.
Although in general, Campo Santi Giovanni e Paolo has been captured 
often throughout the time. Already Canaletto worked on capturing the 
space and the depth of the square through the use of an optical came-

Karla Bendele, Karolina Breiter
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Stereographic Image

Text: K. Bendele, K. Breiter, students of the university of Stuttgart

Staging

Image pairs

Personal picture, @carememorie, Instagram Scene from “Mephisto”, Arno Declair, faz.net

One of the main subjects of the moodboard and the perception of 
Campo Santi Giovanni e Paolo is the wideness of the square which 
results of the Campo opening itself up to the canal. The space is closed 
on three sides with buildings such as the church, bars and a restau-
rant and opens itself only with one edge to the water. From this and 
from the tourists who stage themselves appropriately to the square, the 
impression of the square as a stage and scene is created. The Campo 
can be seen as a stage on which actors perform, like the female tourist 
who artistically, almost in a thoughtful and sentimental way, poses for 

Important for our work was the bank edge of the square which you can 
see on her picture. It merges with the edge of the stage in the second 
picture of a real play at a theatre. In the stereographic overlay the 
female tourist blends with the other actors and becomes part of a play 
that is acted out on stage which may or may not be taking place on 
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The theatre production at the theater in Nottingham also plays with 
these phenomena and relies very much on the perspective representa-
tion. Its stage design, with the falling lines plays with the optical illu-
sion of space. In the overlay the Canaletto painting fits into the picture 
of the theatre production and the two-dimensionality, which implies 
space through its perspective, gets complemented by a real felt deep-
ness of the 3d effect.

Stereographic Image

Theatricality

Image pairs

Text: K. Bendele, K. Breiter, students of the university of Stuttgart

Campo santi Giovanni e Paolo a Venezia col monumento a Bartolomeo Colleoni, Canaletto, wikipedia.
org The Curious Incident of the Dog in the Night-Time, Nottingham Theatre Royal, http://philloweactor.blogspot.com/

This image pair focuses also on the subject “The Campo as a stage“ 
and is complemented with the noun “Theatricality“. This theatricality 
results also of how Canaletto from 1736 until 1740, with the help of 
photographic projection on canvas, captured Campo Santi Giovanni e 
Paolo as a Vedute. Perspective, symmetry and depth are all phenomena 
that can be found in his picture and as well are important tools for a 
theater stage, its backdrops and scenes. 
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It seems like the need of capturing the square - as Canaletto must have 
felt it - has stayed the same with people nowadays. The only difference 
is that everyone nowadays is able to produce images and publish them, 
for example on social media. In the stereographic overlay the Insta-
gram icon of a famous female influencer sits in the middle of the 360 
degree picture of Campo Santi Giovanni e Paolo. Her image stands for 
all people who use social media these days and for their constant need 
to capture everything at anytime, like the Campo and its wideness.

Stereographic Image

Text: K. Bendele, K. Breiter, students of the university of Stuttgart

Depiction

Image pairs

360 degree view Campo Santi Giovanni e Paolo, @giseler77, @marpion, Instagram Personal picture, @negin_mirsalehi, Instagram

Another main subject on the moodboard of Campo Santi Giovanni e 
Paolo concerning the wideness of the square is how and with which 
media the Campo was captured over the course of time. In the previous 
image pair the scientific approach of Canaletto, using a camera, paint 
and canvas for trying to capture the Campo in its totality, was already 
discussed. Now, time has evolved and technology has evolved, too. 
Today we have the possibility to photograph with a 360 degree camera. 
This technique satisfies also the urge of the people capturing the wide-
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Stereographic Image

Text: K. Bendele, K. Breiter, students of the university of Stuttgart

Perspective

Image pairs

Personal picture, Marine Beavert DC, facebook Morning Sun, Edward Hopper, headofart.com 

This image pair and its stereographic overlay focuses the subject of the 
inner and the outer space. The exterior space being the Campo which is 
surrounded by interior space that lives of the atmosphere of the square. 
Rentals, for example, are advertised with the views onto the Campo 
and a new resident shows off her studio at the Campo on social media. 
As Edward Hoppers pictures also deal with the combination of interior 

was taken to combine it with the view on Campo Santi Giovanni e 
Paolo. Hereby the stereographic overlay shows the reflection of the 
outside world onto the interior space but also the inner personal life of 
the inhabitants of Campo Santi Giovanni e Paolo.
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Stereographic Image

Text: K. Bendele, K. Breiter, students of the university of Stuttgart

Connection

Image pairs

Ponte Cavallo, Didier Descouens, wikiwand.com/ro Why Touch is so important, aideasmaison.site, pinterest.com

This topic does not link directly with the previous topics, as it does 
not refer to soft facts. It has a more “traditional” analytic meaning 
where we took a look on the campo through the google street view lens. 
Looking at Venice from above, you can see that the city is divided by 
the Canal Grande, as well as smaller canals and therefore composed of 
many islands. To create a connection between all those islands, bridges 

(the horses bridge) that connects the Campo Santi Giovanni e Paolo 
with the rest of the Cannareggio area. 
This connection is translated into a metaphorical picture that shows 
touching and reaching hands, where some also, in some parts of the 
taken picture, form the shape of a bridge.
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Stereographic Image

Text: K. Bendele, K. Breiter, students of the university of Stuttgart

Repulse

Image pairs

Could Venice lose its World Heritage status?, Bangkok Post Selbstversuch auf dem Nagelbrett, ARD Audiothek

We spoke about the staging or even self-staging of people in Venice. We 
have found different people, tourists on social media who were showing 
themselves in a very particular way reflecting the atmosphere and the 
dolce far niente in their pictures.
Venice is facing a huge problem of mass tourism and is already fighting 
this issue with additional tourist fees. Following this problem, there 

in 2020 on the Campo Santi Giovanni e Paolo. As it took place during 
the corona virus pandemic, you can see the protest being “corona-con-
form”, meaning people are keeping distance to each other. This initial 
image was paired with a picture of a nail board that symbolizes the re-
pulse of Venice´s inhabitants against aggressive and instrusive tourism.
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Moodboard

 Quelle: https://uni-stuttgart.conceptboard.com/board/8tpq-z60t-uayi-nmoz-ziyg

05 Campo Santa Maria Formosa
Tamara Tessa Hauenstein, Maria-Monica Maxim

Content / Objectif

View of the Campo: http://ttnotes.com/santa-maria-formosa.html

Birdeye View, Quelle: https://tinyurl.com/2a9jkrbb

Text: T.T. Hauenstein, M.M. Maxim, students of the university of Stuttgart

Campo Santa Maria Formosa is situated in the Castello quarter, in the 
proximity of the Piazza San Marco, the main touristic attraction of 
Venice. It is divided into four parts by the Santa Maria Formosa church 
which lays in the centre of it, while nine different streets and eleven 
bridges ease the access into the Campo. Furthermore, the Campo is 
surrounded by three canals (Santa Maria Formosa, Rio del Pestrin, Rio 
San Severo). The current building of the Santa Maria Formosa church 
was designed around 1500 by the Venetian architect Mauro Codussi 
in the Early Renaissance Style. The facade however was built by an 
unknown architect after Codussis death. Codussi was also the architect 
of some other relevant buildings in the city of Venice (for example: the 
clocktower of San Marco, Palazzo Vendramin-Calergi, the facade of 
the Scuola Grande di San Marco, and more). The church experienced 
a history of destruction and reconstruction of its components, such as 
the cupola and the clock tower. The ground plan of the Santa Maria 
Formosa is an overlay of the Greek cross (from the building reconstructed 
in the 12th century) and the Latin cross (designed by Codussi in the 
early 16th century). The building has a central cupola and a Campanile 
(attached bell tower). Santa Maria Formosa is said to have been built in 
639 by the Saint Magnus de Oderzo as a consequence of the Holy Mary 
appearing in his dream and showing him the place where she wanted the 
establishment built in her name. Due to the fact that the doges went to 
pray in the church every year on the 2nd of February (a day celebrating 
the Purification of the Holy Mary) in order to remember the liberation 
of 12 virgins from pirates by the doge Pietro the 3rd Candiano, a new 
happening emerged on the Campo, the Festa delle Marie. The procession 
followed 12 young women dressed identically around the city.
Compared to other Campi in Venice, Campo Santa Maria Formosa is 
less crowded by tourists and more used by residents. On the Campo they 
are meeting each other, communicating and having beverages together. 
Children are also playing around on the square.
In the movie “Spiderman: Far from home” we get an impression of 
how the Campo might be experienced through the eyes of a child, an 
experiment which we also continued throughout the semester.
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Stereographic Image

Text: T.T. Hauenstein, M.M. Maxim, students of the university of Stuttgart

Quelle: https://www.instagram.com/p/CDls9MYqwg2/ Quelle: https://www.artnews.com/art-in-america/features/blinky-palermo-62900/

Curiosity

An important component of our research was how inhabitants of a 
varienty of ages would perceive the campo Santa Maria Formosa. We 
looked through the lenses of each age group. The picture shows one 
narrow street going towards the campo while two girls are trying to 
have a peek towards the sudden beauty that shall be later displayed 
around the corner. The picture reminded us of the childish curiosity.

Blinky Palermo is an artist mainly working with abstract, geometric 
forms, showing a deeper meaning of structure and compositions. 
His messages are largely subliminal, but in this case we found his 
artwork to match the composition of our picture, all while still being 
reminescent of the curiosity element that we were so keen about.

Image pairs
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Stereographic Image

Text: T.T. Hauenstein, M.M. Maxim, students of the university of Stuttgart

Quelle: https://www.instagram.com/p/BxMbCoFl7vK/

Quelle: https://ro.pinterest.com/pin/42995371435194490/

Softness

Another important aspect of our research revolved around the different 
legends of our campo, the most important one being the legend of the 
Santa Maria Formosa church construction. The softness of its forms 
and shapes are said to resemble the beauty of the Holy Mary who 
appeared in one of Saint Magnus de Oderzo’s dreams. 

Pairing the picture of a scrap of fabric with the round and “soft” 
architecture of the curch only came as a natural thought to us. 
However, a striking difference is to be found within the structured 
softness of the building as opposed to the free movement of the 
material.

Image pairs
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Stereographic Image

Text: T.T. Hauenstein, M.M. Maxim, students of the university of Stuttgart

quelle:http://churchesofvenice.com/santamariaform1.jpg Quelle:https://tinyurl.com/1eswxgbr

tamara tessa hauenstein, maria-monica maxim

Outstanding

In a geometrical way the church tower is outstandig because of the 
difference in hight, while the other buildings framing the square are of 
equal eaves hights. In this way it gains attention by lifting the glance 
of the viewer upwards itself and the sky. The viewer is therefore led by 
his surroundings.

The artwork is done by German artist Rebecca Horn, and shows a 
female person in a landscape. Besides its mythical meaning, it is also 
about experiencing herself by observing how fellow humans react to 
her. In a similar way the impression of the Campo is not static, but  
dependent from the viewer and historical context.

Image pairs
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Stereographic Image

Text: T.T. Hauenstein, M.M. Maxim, students of the university of Stuttgart

Quelle: https://www.instagram.com/p/BvEjsLhAEiQ/ Quelle:https://www.google.de/maps

Breakthrough

The view on the Campo from the alleys leading to it, is based on the 
breakthrough through the surounding layer of buildings, which are 
furthermore shaping the square. 

Which is simular to the way this street breaks through Paris, dividing 
it, but also creating views and connections. 

Image pairs
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Stereographic Image

Text: T.T. Hauenstein, M.M. Maxim, students of the university of Stuttgart

Quelle:.https://tinyurl.com/19np014q Quelle: https://www.pinterest.de/pin/57702438952826757/

Breath

In Venice, open space seems rare, buildings stand very close to each 
other and alleys are narrow. Although this is picturesque, it could get 
overwhelming by time. A square is a area where the city opens up, the 
feeling of coming from a narrow alley onto the wide Campo seems to 
feel refreshing: like taking a deep breath. 

Similar to jumping into a cold pool in the hot summer sun. 
For residents of Venice, squares like Campo Santa Maria  
Formosa could feel similar. Because of the over-crowding of some other 
Campi, the rareness of open space gets worse, and squares like Santa 
Maria Formosa are more important for Venice residents.

Image pairs
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Stereographic Image

Text: T.T. Hauenstein, M.M. Maxim, students of the university of Stuttgart

Quelle: https://tinyurl.com/594nmvp9

Quelle: https://uploads3.wikiart.org/images/edward-hopper/not_detected_235606.jpg

tamara tessa hauenstein, maria-monica maxim

Inside

In contrast to other Campi in the old town of Venice, Campo Santa  
Maria Formosa, is known for beeing less visited by tourists and  
therfore is used more for residents daily life, from young to old.  
A big pile of pictures is to be found, showing their life on the Campo. 
Closed corners with kids playing in, are reminding the viewer of inside 
spaces, expressing the feeling of safety and protection.

In Edward Hoppers painting, “A room in Brooklyn” the calmness 
of being in a protected room is to be experienced. Also the qualities, 
which loneliness can have, are shown.

Image pairs
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